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The Bibliorium ERIE

A tradition dating back to the construction of the ancient Egyptian Alexandrian Library (300 B.C.E.),
book dealing was a commercial practice first implemented by scribes - authors of the books
themselves. Bookshops where these books were sold, collected and traded became gather-
ng grounds for discussion between community members, development and exchange of new
knowledge, and ultimately a home that fostered the rise of an extensive diversity in printed mat-
ter. “Scholars and students spent many hours in these bookshop schools browsing, examining, and
studying available books or purchasing favorite selections for their private libraries. Book dealers traveled
to famous bookstores in search of rare manuscripts for purchase and resale to collectors and scholars
and thus contributed to the spread of learning.” It was first through the collective spirit that printed mat-
ter was enjoyed and its contents disseminated

The prevalence of book collecting came as a byproduct of the formalization of educational institu-
tions around the end of the Roman republic (Tst century BCE). By then, it was fashionable to have
braries outfitting private homes, and thus birthing the demand for bookcases. Even Senica noted that
by now, like bathrooms and hot water, a library is got up as standard equipment for a fine house
(domus)" It was these bookshelves that came to serve as focal points of the interior space, allowing easy
organization of and access to carefully developed collections, as well as tangible symbols of a home's
dedication to knowledge acquisition. Though bookshelf classification systems have evolved as a result
of the printing press, bookshelf design dates back to the Roman days in the West and to the 5th century
n China, when circular bookcases were made for storing Buddhist scripture

In an ode to the ways in which printed matter was first experienced, The Bibliorium serves as a
contemporary reading room intended to explore the expansive function, history and current use of
print. It serves as an -orium in the truest of senses - a functional space for the community to gather,
discuss and share thought and knowledge - to reveal bits of the self and perhaps a larger, more
collective whole. And, uses the "biblio-" sphere as a vehicle to blur the lines between art and design,
video and literature

Zandie Brockett
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11AM - 12PM Discussion i¥it

CREATING PRINTED MATTER %= €Il EN il &

Launching The Bibliorium with Editorial Introductions of A& BaJia, LEAP and Chutzpah!
FAHE Bibliorium & «/\RBaliay , «ZAREY <X #7%

A introduction to the first issue of J\&BaJia, the 28th issue of LEAP, and the 18th issue of Chutzpah!,
editors of these publications will discuss their respective editorial philosophies

W RBE—HR «<J\RBaliay , F28HIM «ZARFRY MEI18HM «KEY , XLL MM HIEIET
LEBENHREES.

1:30 - 2:30PM Conversation 3Ji&

A Fairy Tale Ending: Storytelling in Contemporary Art

In dialogue with LEAF, Beijing-based artist Cao Fei discusses her work Eyeliner, in which character back-
stories are inscribed onto clothing tags. How do stories become real? How can objects like clothes take
on narrative dimensions? What's the difference between a children's book and a story for grown-ups?
—APEERENER: SRZARNHE
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3PM - 4PM Reading %
Factory Romances, Glamorous Grit: An Accidental Poetry Reading from the Margins of Art

and Books
T &g, XABES: BENEZZARNPBENIEEZRIFHAIR



3PM - 3:30PM: Liu Chuang selects readings from his project "Love Story,” for which he collected thou-
sands of secondhand pulp romance novels from bookstores in the factory cities around Dongguan,
Guangdong. Highlighting notes scribbled in the margins of the books, he discovers surprising messag-
es between friends and lovers, secret codes, and other personal memories

XEMABAINE “ZEWE" PERFABRXA, AXNMRET RT LG/ NORE/NE, KRB TR
WHRR, AFHNZFHE. NBPRENEBELTEES, LI TERLITAZEIRARNTS
=, BEIEMNAARLIZ.

3:30PM - 4PM: Lin Zhipeng (223) orchestrates a reading of texts related to his recent photo books,
creating a performative dialogue based on his cult images of youth culture across cosmopolitan China.
SR (223) HORE THEXMERFTEXENXE, BAUXHER—GETMRRFESFXUNE
FIERMFRREXIE.

4PM - 6PM Film Screening H &/ ik
Nathaniel Mellors's "Ourhouse," Episodes 1-2, 4
Nathaniel Mellorsf “FRMINxR" , 1-2. 43F

Set in a manor house in the English countryside, "Ourhouse” portrays an eccentric family whose roles
begin to shift after the arrival of "The Object” - a male figure that the family fail to recognize as human
- who consumes and excretes their books, thus taking control of language within the house. Ourhouse
s loosely based on Pasolini's Teorema (1968) and revolves around an interest in the use and misuse of
anguage: English

GEAMMZ> MHESRREBEREINN—EEEE, TEEHRLT —PHENRE. XERERR
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8PM Performance &4
The Sounds of "The Phenomenology Of Spirit” “B#IR%" NESXRE

In a unique electro-acoustic performance created especially for The Bibliorium, John Brady and Jordan
Mitchell will interpret Georg Wilhelm Friedrich Hegel's “The Phenomenology Of Spirit" Set in a senso-
ry-deprivation chamber, the two in collaboration will creating a cerebral engagement that questions
ones existence.

X R IR NRRIEM SRR FRK. John Brady5Jordan MitchellGfEiX 7 4F AR H 12
BIERH CEHIARY . REFRBE I RERFERZNBER. IFERSIEHEL —HKRN
MENER, MARE— D ANEE.

9PM - LATE Launch Party & /R%S

Bleeding from their performance into a lively party, audience will be left wondering what is performance/
reality, and who is performer/audience. DJs: John Brady + Jordan Mitchell
FEAENRRETEHAZ - RGRIMWEXFHRESFENRFRERRH ARRE/IE, EXERE
/W #x. DJ: John Brady + Jordan Mitchell,

9:30PM Film Screening H & iR
Premier of Perceptions of Home Film BINEERRIIEE

In conjunction with the first issue of JA\&RBaJia, bac-ta-gon launches their first archival film. In collabora
tion with filmmaker, DJ Furth, bac-ta-gon has produced a unique short that documents, and also relives,
the ‘experience’ of the "Perceptions of Home" project. (15 minutes)

BRESE—H </\RBalioy &, bac-ta-gonE LM IHE—MLRMREZ. 5% ADJ Furthdt
B&ME, bac-to-gonHItE T —#RMEERIE R, RERFIUMRFRSFE “REMUR" XNHEFTE
REY KB o (155%H)

Saturday, September 27, 2014 E75201459827H

11AM A.M. Brainstorm 22 kHX £
Reusing Printed Matter: The Tale of Photographic Film in China BELMRE - ENRI&BFI /H:
PE R R E

Over the past six years, Thomas Sauvin has collected negative film that has been discarded into the
andfills of Beijing. Amassing over half a million negatives and organizing them into a digital archive, The
Silvermine tells the story of contemporary China in its adolescent years from the mid-'90s to mid-2000s.
For this unigue edition of A.M. Brainstorm, Thomas Sauvin will discuss not only his interest in and process
of archiving this monumental collection of film, but also how he works with other artists, designers and
filmmakers to re-contextualize the works of 'strangers’ into other forms of printed matter - namely books
and contemporary artworks. As a research-driven designer and one who has readily worked with archives
herself, Catherine McMahon will moderate a discussion about Thomas' archive and the ways he utilizes
t for his own artistic practice

AN EMAFE, Thomas Sauvint & 7 AL R MBREIB G ER K - RRBI—ATKRFHHAAR
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MRAAZIKIT M #HSLEETE Catherine McMahoni@ it £ BT M FRE R ERFAEN R A
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1:30PM - 2:30PM Roundtable Reading B4
GFBREIMIEZEREEY (FE5EX)
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3PM - 5PM Film Screening B & Bt + Discussion with Director 55&R%1E
"A Man from Manchuria" GEMEREIAY

A Man from Manchuria is the first thriller on sex addiction in China. Directed by novelist, Tang Di, it gives
the portrayal of the criminal history of a sex addict and the emotional transformation of his wife. It also
discusses the relationship between violence and sex, humanity and society. Before it's screened in pub
lic, this film has surprised many film critics and festival selectors. From lighting to subject matter, and from
subconscious narrative to cinematography, it is described as a "never-seen-before Chinese film”. Genre
drama/thriller/crime. Length: 81 min (Chinese version)
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Sunday, September 28, 2014 EH2014%9828H

11AM - 12:30PM Workshop T{E#h
From Dot to Neverland MEEZLZIH 45

Avrtist Kyle Skor and designer Stelart Wang will give an introductory workshop for primary school children
focused on writing and illustrating their own picture books

LAMANER TS, I NFENEROFTEIESLFRTACS NS,

1:30PM - 2:30PM Salon =
Exchanging Prose: A Collective Bilingual Reading 3 l——80 3 5 £ A UE 115

A bilingual reading that invites individuals to share a fictional text from the archives of Chutzpah! and to
experience a tale as it is collectively told.

MBI BEPADZ— DM CRFE> BEEEMRXXATMERHEFFRPHE LR,

3PM - 3:30PM Blindfolded Reading AR i
"The Noctural Wanderer” by Jacob Dreyer  “TiEAN"  (R&)

A series of nighttime strolls in Shanghai spent meditating, transcribed as notes: "The Nocturnal Wander-
er"is a reflection on the self, love, and the city. Audience is welcome to listen to the “fictional’ tale with a
blindfold

—ERERTELENRETENEE, HRALL “WEAN , EERNEHR. B. MEHHRE.

3:30PM - 4PM Performance J&H
Plucking Books, Listening to Paper hifit B, BIRAMES

Collecting its sounds from microphones planted within an assortment of books, experimental musician
and synthesizer maker Meng Qi will give a performance exploring the physical sound of books using a
new instrument produced specifically for The Bibliorium

BEBNFEMN—ZFEBFUNRRN, TUHFRRIE T RFEERTHSRH HIEMEREE
W— 1A ERBERR P A REFHRE.

4:30PM - 6:30PM Film Screening F ik
"Ace in the Hole" Presented by Electric Sheep GRNERESEY : HEFEEN

A frustrated former big-city journalist now stuck working for an Albuquerque newspaper exploits a story
about a man trapped in a cave to re-jump start his career, but the situation quickly escalates into an out-
of-control circus. Director: Billy Wilder. Staring: Kirk Douglas, Jan Sterling, Robert Arthur
—HEXNBENAEABTENEE, AERF—RARAREBRAM, tEEFBA—MEATIRR
HRIARIEE G IR A BN S—MiER, EXMERBEHNARR T — A2 &GN EH-.

578 Billy Wilder. j&F: Billy Wilder. F3&: Kirk Douglas, Jan Sterling, Robert Arthur,
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A Note on Photo as Book X FBEBE{ERNPERIEX

Curated in collaboration with Kyle Skor REEMBEA KR

Though the history of photo-books is not much shorter than that of the photograph itself, the genre of
book has become expansive over its 150 years of existence. The first known photo-book, as created by
Julia Margaret Cameron stayed true to its original form of printed matter by incorporated hand-printed
photographs to depict a narrative. While the technological advancements of the medium have signifi-
cantly evolved, and launched even photo books into the digital realm today, photography books and the
few photo-books that are still being produced in a traditional format, remain a testament to this printed
art form.

These bookshelves contain a selection from the photography book-focused archives of the once pub-

isher and bookshop, Timezone 8. Looking at three genres of photography, these books shed light on
9 9 g Y 9

the intersection of photography, design and print across China and the West
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Straight Photography: The Documentary Form as Art &4 - % X R EAZARER
In the Wake of Katrina by Larry Towell
Nudes by Edward Weston
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CEMRFBHERES> FIRRS MBS D)

The Abstraction of Space: Re-contextualizing the Landscape Photograph

MR RENERURNFZRRE

Roland Fischer Photographs from 1990 - 2010

Becoming: Images of Beijing’s Air Terminal 3 by Ai WeiWei

Fverything Beautiful is Far Away by Jean Bernard Koeman

Lost in Translation by Peter Blakbreski

City and Landscapes by Henri Cartier Bresson

Atmospheres by Peter Zumthor

Smog from Our History: Photographs from Chen Jiagang’s Third Front Series
L35y —BRERI=Z5HEEERA

The Prototype Works by Lewis Baltz

Architecture and its Photography by Julius Shulman

The Transparent City by Michael Wolf

Photograph as Record: Documenting Our Social Existence 88 K2 & 12 R H M S IR
Learning from Hangzhou by Mathieu Borysevicz
Backdrops and Backdrops by Xu Yong
Humanism in China
Beijing 10/2003 by Ai WeiWei
Fast Wind, West Wing by Bertien van Manen
Chinese on the Train
Modernism in China: A Contemporary Record of Photography
The Richness of Life: The Personal Photography of Contemporary Chinese Artist, Liu Xiaodong 1984
- 2006
Works by Jiang Jian

Silvermine is a set of five photo albums each containing 20 prints. The negatives were salvaged from
a recycling plant on the edge of Beijing, where they had been sent to be filtered for their silver nitrate
content. Between 2009 and 2013, Beijing-based collector, Thomas Sauvin amassed, archived and ed
ited more than half a million negatives destined for destruction. The Silvermine album offers a unique
ohotographic portrait of the Chinese capital and the lives of tis inhabitants covering a period of 20 years
- from 1985, when silver film came into widespread use in China, to 2005, when digital photography
came to the fore. In these souvenir snapshots taken by anonymous and ordinary Chinese people, we are
witnessing the birth of post-socialist China.

“EFRET HAENEEE205KER A NAMER. XL FRRREERESA BT BIKE, el
AEMEFLIRIF B E P FHERIRYIE. M2009FE120135F, ALK ER B XUWE. REMRIE
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B BREXLARRTEMNETEREAFENLSSHIRR, ERNEUNILESEXR R P ENRE
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Quan Shen is the latest collection of pictures from Thomas Sauvin's Chinese archives, a publication that
also doubles as the eighth issue of Archive of Modern Conflict’s Journal. Beautifully designed by Mei
Luzhi into a unique and interactive Pantone-swatch-like book, Quan Shen exhibits exactly as the book
title infers - the whole body. From the 1930s to 60s, the most economical format for a full-body portrait
was a vertical strip that was 1/3 of a 4x5 negative. Starting as black and white prints, they were often
nand-colored by the studio, and occasionally by the subject themselves

25y BREAXWHPEMERENSETE &%, XEERYEREIIHRERIENE/ \HIH
Flo PAEMel  LuzhithLigit, B—4AM%F. BEjEREPIPantone-swatchIiZ X 2 WA 4.
25> ROBIETEMERNEX—FENEI. MI90FREN60FR, £FHENRER
HAMBR—RKEBEMSEABRINEER . ENRXERRBRA, HEFHIANNIEEFIE
&, BRtARAEANBE LE.

Unpacking Their Library $TFHtiIBBIERTITE

Curated in Collaboration with Jacob Dreyer SEBAKRE

In modern China, literature has been an escape route; for Lu Xun as for Mao Dun, Zhang Ailing, Qian
Zhongshu and many others, a way to imagine a different society, offer critiques of the one they lived
in, or merely to dream a beautiful dream. Too often, though, literature also confines us, as canons of
beloved texts become interlocked with questions of cultural capital. Who are we, and how do we define
ourselves? The question is incredibly urgent in the rapidly-moving post-revolutionary Chinese city. The
bookshelves below unpack the libraries of three individuals, exposing not just the objects that fill their
homes.

ARRPE, XFR—FEENE, XME&R. FE. KER. BN PEEFSEMARE, XFEEMH]
BR—PAREHNG . ERMNAMLNESRERH, SOULMENEST — P EFNE. EEX
N, XFEHURFER, EMNEIRREENXFINE, SXARCHRFERNBBMEY . 1]
2, HERMNELAEXHNAD? XMEBAEEMANGESPFERTESREER. UTRIN
MTTAZMEBE, BFRBIIESREFX MR

Preston Fergus B#F (b 1984, Milton Keynes, UKZEE K /RETYLEHT)

BA, Hons, Imperial College, London #EifEE T H#kRE2+
| came to Beijing to write; not about China, though, but about philosophy. Anyway | was bored of Lon-
don. | operate a small photography studio near Beixingiao, and spend my afternoons in the sunny
south-exposed room facing the alleyway listening to the sounds of passing traffic and writing- diary
entries about the nature of social life in Beijing, the ultimate generic metropolis.
RRAERENTZHE, MREY. TEER, EHRI L. HEFHREEE— N NMEET
BE, THEEIME, RMSEEREN/NE, WEXBMNSENES, SRICIEHRILRAHSERE
B, —PMREBRIAET.

The Evolution of Shanghai Architecture in Modern Times by Zheng Shiling <« EiBiERER

REY FBATES

Le Spleen de Paris: La Fanfarlo by Baudelaire

CEPFFEREEY BRIE

Personal Diary

The Will to Power by Friedrich Nietzsche

Big Bang Beijing by Hiromasa Shirai + Andre Schmidt

In the World Interior of Capital by Peter Sloterdijk

Library of Chinese Classics: laozi « KM E: EF

Nostromo by Joseph Conrad

The Anchor Book of Chinese Poetry
My Struggle by Karl Ove Knausgaard

Zfk A Ceclia Li (b 1982, Shantou, GuangdongrZsilisk)

BA, Shanghai University of Finance and Economics; MA, University of British Columbia, Marketing L84
BREF L REFRLLTRFAHEM L

| have a love and hate relationship with China. | consider myself to be an open person, open to new
cultures and worlds; these days, my favorite books come in translation (or | just read them in English),
but I'll always have a soft spot for the romantic novels | read in high school- they're what brought me to
Shanghai in the first place. Reading books, like organic food, yoga, nights out with my girls, and travel-
ling, is just another part of life.

BNHENEXR. HANESR—DABEHNA, SFFCLMHTR, XEXK, RERERNDBED
BT (RIRIEFIER) , ERSEERSHNZARE/NG, RUIEEEREILE. 38, &
BUER. Wi MENZ/LESHE L, THRTT, RREFENS—1ES.



Midnight in Peking by Paul French
Age of Ambition by Evan Osnos
(CRERIDMRF—MEFFL
By BB Fortress Besieged by Qian Zhongshu
CGEBEAFIEY =F San Mao
Bz Ay KEH Eileen Chang
CSBEBFEMY  EBEW Norwegian Wood by Haruki Murakami
Who Cares? 16 Essays on Curating in Asia (Published by Parasite)
CEAZY RB - FXBE The Alchemist by Paulo Coelho
CTIAERBAHEY KIEE Only Seeking a Hot Bowl of Soup by Zhang Jiawel
<BUBAEEEY Bl Gu Cheng
CHFKRE, EREEF—EFRAFRER BF Haiz

BAREEY Xiyun (b 1987, Kaifeng, Henans @ FF4)

BA, Renmin University; MA, Goldsmiths College ARK2EH+, £FEZRML

It doesn't matter where | am; | always feel the same. My parents are perpetually found at the Poly auctions
and Basel fairs. | find art to be superficial, though it's scene is rather entertaining. | prefer my time spent
with the classics - | remember a deep loneliness from childhood; only books could console me, but |
never seemed to finish them. It's 15 years later. | now live in Beijing

FEHREPE, RERERFNRZ. RNRXBRERERIESNEZEREES. ARETEREKE
B, REENGREEE. RESRBHMN BRESAER E—RICBREMENES; RGHE
RERRH, BROFMRILENET. 15FEF. RMEFEILR.

GEIAE: XHHRERRERY B

GRIENERTIEFMY Artistic Working Manual of Zhang Peili

<RETRE@EBERY Z=FE History of Chinese Classical Thought by Li Zehou

I EZ—LIKERMSWMEBTRY FHEMN Concept and Structure: The Study of Schema

in Chinese Landscape Fainting by Tai Xiangzhou

CEHEFRL A MLy R - AR Moscow Diary by Walter Benjamin

CGEERIEY Poems by Xu Zhimo

By i Weeds by Lu Xun

CHMNSEA: BAERESE WBERARSFEE Under Suspicion: A Phenomenology of Media
by Boris Groys

Lolita by Vladimir Nabokov

Siddhartha by Hermann Hesse

CHEBZEH®Y BRE History of Chinese Philosophy by Feng Youlan

Elephant by Raymond Carver

Publications ¥

Main Hall | X7

J\Z Balia

This is not a book. It is neither a magazine, nor a zine. It is part literary journal, part visual almanac. It is
a way of engaging with printed matter. It is an alternative to the traditional exhibition catalog - and a
byproduct of collaborative projects. As such, is archives thought from leading creative practitioners in
China and serves as a home of discourse for eight disciplines. It is thematically driven, but has no linear
narrative. It is a collection of texts, including theories, critiques, interviews, recipes, instructions, fictions

and poems. lts imagery is vast - photographic essays, two-dimensional installations of drawings and
paintings, maps, and collages deepen its visual experience. Its utility is functional - it is comfortable to
nold, easy to read, and pleasing to display. Itis to be collected - whether for its strong design or as a tool
of reference. It is an artifact that can be opened, read, and experienced in a manner most suited to the
readers themself. Written by Chinese and foreigners alike, published in both Mandarin and English, it is
edited, designed and printed in Beijing. It is a hybrid publication in the purest sense. Itis neither one nor
the other, but merely itself. It is /AR BaJia

BEAR—AFY, FR—AES, CARSBHERERSH “UR" 7Y, EREBALTIMANFEA
SMRFLENES, FUMRRNEXEN. ENERGNREEMHRE T M maelE, FNE1ER
BHEIF=R, WAKEXZHERENRRE, ©/\ 2NN TEREIFLETNE. BRE—HHE
A-TEZNER, BREHAFTUNER T ZIAMMEMENAER, MEXMHXFEANES, BFE
B e K. RiE BE. NERSR. RATIYENRRE. LE. B HUEESFS A TR
FRANMLEAR. £IRE L, EURMEFENIISRGER, ERESFHE, FFRR. TERHET
RiTR, TESEM, EEA—MERIEEACHAIURBAMREBEENEMRY, MAFKIAUGEN
B, WATRBARETEALZEN, UHERMIES2W, HAEIETHITRE. RIT S5
RBle WARTIMIRAREX ERDEEHRY), FREKEXSHIE, ERNEABCTHFE, EME </\R
BaJiay .

LEAP is the leading international art magazine of contemporary China. Published six times a year in Chi
nese and English, it presents a winning mix of contemporary art coverage and cultural commentary from
the cutting edge of the Chinese art scene. Through incisive, carefully curated criticism and commentary,
LEAP strives to provide its readers with profound and professional insight into the workings of art from
right here in Beijing to the world at large. Averting both dogma and trend, LEAP gives clarity to the in
creasingly blurred complexity of the things that surround us. At once witness to culture’s development
and its recorder, LEAP is a publication that aims for posterity.

CEARFRY , BXFLEAP, B—APRIBBENZARTY), WAL LEAPKERELRZARMEA
BIOHREXHER, ANtCEOSY REEFRIREARE, EFEDNEE, HEARERIERZ.
TIMYMRMEE. GBHER, RAYTHNRNICERE, BNBYE#TEENAHL. AX) TR
B, LEAPIEZER (L. RHTFIZN, ERRTFRERNATAFRNH RIS R,

Chutzpah! is a literary magazine that provides in depth readings laid out within a visually pleasing
design of international standards. With an internationalized vision and design, brand new concept and
editorial method, and new media platform that parallels the magazine, Chutzpah! explores new ideas
and forms within the context of literary magazines, so to reshape the experience of reading literature
"Chutzpah" is derived from Yiddish. Its original meaning was 'unbridled" or ‘arrogant’, but after being
introduced into the English language, evolved into meaning ‘reckless courage' and 'the spirit of chal-
lenge" amongst others. Soon after, it started to imply that which was of "bold innovation' or was a "break
from routine behavior. Chutzpah! along side RE (meaning ‘South’) constitutes the magazine's bilin
gual title, but also defines the magazine's external image and spirit.

CREY B—ATLRBEREFIFEXEN TR L SERENNXZERAS. BRCNRgmgt. &
M RESHMTTE. SREFTHTREGES, HE) (KB RRTXFLASHHIUSTHEX, &
BIINRIOAFRER. K> BREBSHE, REEE B8 , ‘W &RAKEHERE
XERE “BASBENER , “MIEHHREN FRE, BT ARETRABL AR IR AT H
HTH. ES “RE” HEMWKTXARTHHREIHEZ, WEXTXARSHIMEL RIHERAZ.



INSTALLATIONS &5k

Artists ZARR
Yang YuanYuan ##EH
YiHao IreF
Zhou Zijian BF%

Chen Zhiyuan BREIE
Evan Collier
Li Mei =i
Michelle Proksell #B3

The Book Grove F itk

(Main Hall XFF)

Artist ZREK: Chen Zhiyuan BREIR
Medium #7r: Dried Tree Trunks FHisE
Year 4 2014

Dimnsions Variable R~Faf 3

For this special collaborative project, Chen Zhiyuan to produce a grove of bookshelf trees that will act
as a temporary home for the archives of LEAP, Chutzpah! and the newly launched BaJia. While this book
grove compliments the naturally lit hutong space to provide a meditative reading environment, the
unconventional re-appropriation of logged trees within a roofed venue comments on the endangered
nature of printed matter itself

EXMEFAEEIES, ZRARESEI —MREMNRITIET — A BRMRES] CZARF> o CKFE
v ARHT C\R> o XAPBRMERRNRAEIFEFEEL TRBNRIRNE, FEANENEAE
BRI, LARE R ED R ilE R 48R B35

Installation by Evan Collier {#7 - #EBREIEEEM
(Curated Library 2B EHIE)

In collaboration with Evan Collier and The Metech Culture and Creative, The Bibliorium presents a col-
ection of bookshelves, tables and lighting outfitted specifically for the Curated Library. Using leftover
materials and rejected components from commercial fabrication projects, Evan and his team show the
value of these up-cycled pieces, ranging in level of production complexity and finish. Furthermore, Evan
has designed each of these pieces to suit each of the three individual's whose private bookshelf collec-
tion is being displayed in the library

BREFER - HERUKABFERXAEAR, EMEREENRREBERS—RIIBE. PRUR
KISedetfhe FARRMRAR B EIEMEELNRS, FAMBNEMNERRXERBIAERNNE,
HEEFENEREEREBI TR RILZSN, FHENEBBERRN=AERA PR DME
SRR T — .

Paper Cuts BI4K

(Room A Eia A)

Artist ZRR: Yi Hao 7reF

Medium 1rB: Chinese Calligraphy Paper, Table, Wooden Chair ERZXEK, BEARETF, FEAE
Year F4y: 2014

Dimnsions Variable R<fa2s

Using the red square paper school children use as they are learning to write Chinese characters, Yi Hao
alludes to architecture of language and its confines on the constructs of society. Deconstructing each
of the squares, Yi Hao eliminates not only the possibility for the written character but also for the system
that supports its existence. Installing the hand-cut confetti, 'free’ of its square structure, on a desk with
school-like chair, Yi Hao questions the ways in which we approach constructing systems, when only the
unitary pieces are present in front

FEFAFRRBZEF SR FTRLEHERIRLINEEEMUARTREBNRT. FRTE—1T
B, FEERTETHFURSIFEGFENGRIMENTREE. AEKKEFLE (UREBFRAHA
HEF) KBS FIHHARRTREMRFNEE, UMERERNEFRELRAANTX—ALEE
RN AT REIML R —NIERAT

Tracing (Chasing) Shadows within the Present Past <« it &R i§ 5 FiBid»

(Room B Eia B)

Artist ZRR: Yang Yuanyuan #EE

Curator B A: Michelle Proksell

Year #2013

Medium #41: Performance, video installation (7-inch monitor, wooden frame, projector, pa
per, pencils, video camera, drawings), dimensions variable 178, R&%8& (7 TERERR, K
1E, BE, B, BE, BEN, HEE) , RYTE

Installation and Performance Dates REFITHREAL: Friday - Sunday, September 26 - 28
BEZIEH, 9826H - 28H

Performance Times {7 AZRERE: 3pm, Spm

Tracing (Chasing) Shadows within the Present Past is an installation and performance by Beijing based
artist, Luka Yuanyuan Yang. Referencing the camera lucida, which left traces on paper as a kind of printed
matter, Luka Yuanyuan Yang will use video projection feedback to trace the edges of her shadowed form,
repeating the lines to produce drawing compositions as "refracted images’, which are meant to reflect
on the relationship of the past and present

GHERANEZRPREFER ZIRZRARBERNTHSREER. KRENEWEN FHESHN
B (BIAERFNAYE, ERLBTHRL) , HERSBISARBRHRINEEEHEECH
HE, EEAPNEFIHERNEE—W (RESHPNAEAN) “FHER , mxXEERE
MIERETEESSETHXR.

Bangs in Movies <« ZHAIHRTHEHS>

(Room B =ia B)

Artist ZREK: Zhou Zijian BF%

Year F4y: 20144

Medium #17: M5R. BE. R BIT. BEE

Posters ["#&:
1) "Bangs in Movies" «BEHRHisHELFy
2)"The System: Thinking / Methods / Design for "Bangs in Movies” %F g HhmteHEE
HBHEERTIZITT5E)



3) The Book Cover «HEghpitEEtt> NPELHE
Installation Dates BHBH: Monday, Sept. 29 - Thursday, October 2

It is through the rationalization and organization of information that Zhou Zijian exists as a subjective
observer of this world. Particularly drawn to the "aesthetic of violence”, and more specifically the warmth
given by the bang of gun or explosion of a bomb, he has analyzed 49 (Western) films in an attempt to
find mechanical formulae or structural definitions to illuminate cultural phenomena. Accordingly, Zhou
Zijian has chosen to use printed materials commonly found in the West to display his findings - namely
movie posters and a phone book. Embedded within these forms he has used the film review as another
common unit of analysis to unpack his analytical methodology. On various levels, therefore, his work has
pecome a reproduction of the production. While film reviews typically expand on the descriptive details
of films, Zhou's reviews exist as if written from a seemingly objective perspective. Yet, it is through the
cognitive reflection on the objective that infinite possibilities for subjective rationalization and re-organi-
zation commence; thus, any linearity of the objective viewpoint is challenged. However, in re-directing
the direction of analysis towards that which is truly a product of the culture, light can be shed on social
ohﬂmomona

BESEANUEEERELEFERAETIUNNEX MR LHEET “®HEF" , EAGM
ﬁ,ﬁmjmﬁﬁﬁﬁﬁ?m&%,@QWTWWEH%W,ﬁﬂﬁﬂ—Aﬂﬁi%ﬁiﬁmmmﬁ
HLHEMEN . BFEREA—LELHNENRS, BEBMMAIEARMEMINLI. EXDENRITER
H, RAT S PMELNST—RRITEL, MILBEtNors AL, MR ARENES R B
ﬁ%@ﬁ%ﬁ?#EﬁLm%w REITREERRMENNAEL L. RMEANRR T NENSIEKL
ﬂEﬁmgm%@T“ﬁm%ﬂ A 5ENAEEEmYY, ER2XLHFIU=MN—EBS, MmiB
REEIK.

PHOTOGRAPHS B R

Curated in collaboration with Li Mei 5ZMg& %K
Entryway

"Bookshelf” is a constant section in LEAP. For each issue, the section is comprised of recommendations
of various art-related books. This section’s images are planned and produced by LEAP's photo editor,
Li Mei, and is based on the issue's content and editorial direction. It is such that these images bring not
only aesthetic value but also metaphorical satire. As of October 2013, a "figurative” element has been
added to the photo shoots - as the image were purely still photography before

(PR Z AR NEEER, SHRENEARENZALRE. KEEEEAEB CZARR IREHR
BERENRAIE, SHORELEEBNNRRRRS BED LN RS, LZTAEER N
[aul&ﬁﬁﬂﬁlﬁ%”ﬁﬁ’\]l{% M2013E10AF R, MBHRFHMA N7 BTE, AT RSERNEHE

5“\/0

LEAP Issue 21, When Marina Abramovic¢ Dies: A Biography <«ZA5%» 2013F687F], «Ig
M - PR LT 5>

Photographer B#IH: Guan Shenyi &HER

LEAP Issue 25, Adult Video Kakumeishi «ZARKEY» 2014F28%), <«BZARAVE&REY
Photographer #&: Liu Yiwel XI—%

MATERIAL FLUX #&Ei#%
Curated in collaboration with Michelle Proksell 5 §8%# &1k
Room D Eigb

Before the invention of film, as far back at the Paleolithic Period, humans portrayed motion in static art,
such as in early Cave paintings, which traced and shaped the world they saw fit to represent. This con-
cept of tracing gives a contemporary reflection on the early beginnings of humanity's ability to represent
motion, and the relationship of the past and present.

Hundreds of years before the advent of film production, several devices were created to depict static im-
ages in motion via forms of animation first. Early formation of the basic principles of animation, through
devices such as The Magic Lantern (c. 1650), Thaumatrope (1824), Phenakistoscope (1831), Zoetrope
(1834) and flip books (1868), are initially rooted in using types of printed matter, which were then put into
motion through various mechanisms to illustrate and narrate visual representations

In ancient China, a device categorized as a type of zoetrope and made of translucent paper illustrating
detailed scenes, were hung over lamps, which rotated from heated air rising within them. Their horizon-
tally drifting figures gave the effect and representation of passing time — and could be considered one
of the earliest forms of moving printed matter.

Considering animation, film and video's early history was deeply connected to materials and the printed
form, which were then creatively and technically adapted to produce objects and figures in motion, "MA-
TERIAL FLUX" explores the context of contemporary printed matter from selected Chinese and Interna-
tional artists. These artists translate what was once static content into ideas in flux, through techniques
such as stop motion and digital/analog compositing of text, poetry, collages, prints, photographs, draw-
ings, paintings, paper cuts of various materials, including from books. Together, this compilation of foot-
age shares a constructed world in motion—taking the printed form into a new realm of expression.

ELPHEEZE, BREIESHR, AMARSEARBLASNE, LANRRRNER, fthiTEtt
ANESEEABITA RS HNET. XMHEENTSSH T NREPARBELNSHENENINRE,
UREEFBERNXENRE.

TEHE tHE)LE’]%(EfEHU, JLARSWEFER, AEMHSENFRZERSER. FHNSETEREL
DEARN, BEIREANES, LLWiE: £)0T7(c. 1650). FmFE (1824) . B:EFEHE (1831) . JEEN
£5E (1834) « MPEEFH (1868) , XERWHREMEAFMENR TR, BERAZRENVMLE
EASEMA L E .

EREHNR, —FSEMEEIRAENIE, CELEERNATIR, BTN TETER, &
EBTE, URESSENEE EF. EH/T%E’E&?E?EEHHTETIEH/ALQETE’]?;’- XATIA N =&
BEHEIZAEIR.

H—THRMEOMESHE, BENEENBHRERRREEN, EBRETESHNEFEEEIA
FETHENSH, “DBRR L/U:F'Eﬂi%—'ﬁBTzﬁ%ﬂﬁ%ﬁﬂ%%%é’MJcEI]F'JunE’]ﬁ;’Jo XEEAR
FBEI A MEEFNESHE/BEINER XA FI3. BhE. RE. BR. R, 28, S&5MHH,
BARFEPRELLBSHATFARIRRIRS. B2, XTMEAL2ETEENHSHIRERHATH
MRMEE.

It's the Cola <« XZA[FE»

Artist ZRR: Ye Linghan H&#

Year 4 2013

Medium 7 Hand-drawn animation F4&5E

Run time BfTAH<: 3min. 354

It's the Cola is one of five hand-drawn animations from Ye Linghan's series, "99 Gods". This animation
switches frantically between hand-drawn and digital texts of "transient phenomena”, which are erased
and redrawn in different languages at a pace that seamlessly morphs these words into one singular text
The work challenges the notion of "conventional ideas about the proper relat \Omsh\ps between hmgs'

CXEARY EHEBAENFLIE <994y RIIMEMT—. WEEEFLSHFINFE “STEMR



& ZEREDS, XETE—PMTZRNERNATRRNESEE, BERMNTER—FEHEMN
XA INTERE T “BYZEMERXR” MILE.

Journey <HREEY»

Artist ZRER: Erik Hoofnagle B % - #RMIER

Year F44: 2014

Medium #1: Single-channel video of stop-motion animation, flip-book style from ink on
paper BBEMIAREE TS, £ RIETTERIE

Run time BfTE: Tmin. 23sec. 1423%

From Hoofnagle's reading of the book "Martin and Meditations on South Valley", by Jimmy Santia-
go Baca, he noticed the previous owner had spilt coffee on the pages of his book and while flipping
through, saw them grow and recede as if in animation. This inspired him to produce this abstract flip-
pook style animation from blots of coffee and ink on paper which grow and shrink—used to reflect the
progression of the hero's journey in literature, where things start slow and simple, growing in complexity
as trials come and go, and finally ending with revelation

FEFNRE K - ZHTE - BFEREMN «BTHEASY i, HXHPEREREZ AT mHEEE R
AL, SMEMRN, FItMNARKIEE, FOxE. XBLT thelfEX MR MBIRXER
B, PEERFARKER LY SFHRMERERR T XA RENREHE, FIEREEMERFS, E£H
HIBKPERFREPFREE, REFSUBEEHEMKERT.

Les Furtives B2 R

Artist ZRR: Sophie Gaucher &It - X

Year #2008

Medium #fr: Motion Engraving #ahBZl

Run time BT Tmin. 1538

The animation, Les furtives, is built with a one shot drawing line as a moving "cadavre exquis” or "rotating
corpse’, a method of drawn images collected, assembled and arranged in sequence by seeing one end
of each point on the line moving to the next, giving the feel of an endless line in fluctuation. By using a
collage of engraving backgrounds and a pure black line this animation explores the simplicity of a line
on paper in motion and rotation, evolving through each frame

HEf CRREFE> AZE—FELN—MELER, EWREFR—ALEEESN “BELE 5F -
e R—MZIRFKSE. BEFASKE NG BEEHNEIZ ENE— P SRZRE T
— P RBE), MmrEE X ELETERERPERE. FASKUUREEASROBIMEN—F4R
B, XMHERRT —FRELNEEERETHEZE, AES—hihTRELRE.

The Captive <«ZE§f»
Artist ZR%R: Duilianr (Xi Winkler & Yueming) SBEIL ( R & EH7)

Music &&: Michael Winkler
Year F4:2014

Medium B paper, ink, pencil, single-channel animation video £, 8K, 8%, BRMEEH
Run time BT 2min. 49sec. 25349%
The Captive is an animation by Duilianr (Xi Winkler & Yueming) about a young woman trapped in her
own mind. Itis hand drawn and interspersed with bits of photographs

EEGEy EXEBIL (XREEM) E014FENEIER A, BRT —MMENZEZER/LOWE, &
HHRR. FoiE MAERERRR) .

Rhymes with Dreamer, Routes in Too «3BREFE, HBk>

Artist ZRR: Lily Jue Sheng

Year 3. 2010

Medium #: T6mm film and transferred to single-channel HD video 162X R MitBEES

TEST

Run time BT 2min. 4sec. 25348

Rhymes with Dreamer, Routes in Too was shot on1émm film as a single-frame and is composed of little
pieces of paper, images and words. This film presents a short poem that amplifies the static, yet transient
structure and motion of film through a frenetic string of text and imagery

BRREE, BEREAIMMEREASRMERME/NTR, BERMXFER. XMEZ2R—PHEK
ATEHSHER, AMBSENMEHNEZBEE — N MERNXCAMEGREEmRK .

Recycled «[Elg»

Artist ZRR: Lei Lel && & Thomas Sauvin #X

Year #4: 2013

Medium #11: Single-channel video, stop-action animation BEEMWR, EEFNE

Run time izf7RF4: Smin 40s 54340

The images found in Recycled come from negatives salvaged from a recycling plant on the edge of
Beijing, where they had been sent for filtration of their silver nitrate content. French collector, Thomas
Sauvin, built this "Silvermine” archive of more than half a million 35mm negatives, which depict the lives
of contemporary China over the past twenty years. From 2011 to 2013, Chinese artist Leilei &% select-
ed over 3,000 photos from this collection to create this film. By animating these photographs with an
intensity of pace—and juxtaposed with a soundtrack of white noise, electric hums, helicopters and traffic
sounds—he was able to breathe life back into the stillness of each individual frame, composing a larger
portrait of the anonymousness of humanity.

CEYy HX LR R R A AEAERIZ AR MU R, BRSO O A N REER R B
EERBRACEE TIXE JERIRETT , FEN-BESAEANRAREETE - THItRNE
iEe M2011E 20135, HEZAREZMXNESHIRFHEI0005KE FEET X AR, BEE
BN LR R RSRE, DA, BB, BEFANABEERESR, EBAE MRS
EEHERESD, ME—PEANTRBHIALER.

Why You Were Born «{RA{+4H 4>
Artist ZRR: Kelly Spivey 817 - Bz 4
Year F44: 2001

Medium 4t Kodachrome super 8mm film AR A 4545 82K &

Run time IBfTHHE: 6min. 654
Why You Were Born is a Kodachrome super 8 animation that utilizes found images delicately cut from
American magazines from the 1940's-70's. A hand-held camera creates agitation and the frenetic frame
speed penetrates women's roles shown in American advertising, shattering them and offering humourus
feminist solutions

RATAREY B—MAEER194021970FRFESHEY THE R ATnBN8 X MIAK F &,
Tﬁg%m#ﬂiﬂ’ﬂ%Z’iﬁﬂ?z’tﬁﬁ’\]ﬂﬁiﬁ?ﬁﬁ?%%J“f:'?'#'E‘]ﬁ‘lﬁ%@, BIAIFTRE, FHRM T HEBALN
k&=

Seeing Double <«E&»

Artist ZRR: Antonia Kuo 4R - 2 & Lily Jue Sheng

Sound & Asha Sheshadri

Year #2013

Medium #4r: Single-channel stop-motion collage animation filmed on 16mm and trans-
ferred to HD Video BiBIERHIIRIE 1 6K A MBS F 0T

Run time BfTRHE: 2min. 45sec. 243458

Seeing Double is a stop-motion animation collaged of materials from old books and magazines, optical
papers, appliqué ephemera, smoke bombs, and textiles. This series of flickering compositions explores
the cycles inherent in all scales of biological matter, ranging from flora and fauna to terrestrial topog-
raphies. These geometric, yet nebulous forms, reflect the dichotomy between the imposed order and



erratic flux of nature

KEEY g2 HEXE, SHIABEMRSEHMHR. XFRAK. WEHE. HFEREHGEBEEMR.
MIBPE S NP R RN, X—RIIDEARSRER T EVIFEE AN B . XL Lf[1E
EERAER RN T RITHEBNINFS B ARHR AR N ERIXFEE Z B H 5B

This is Not a Time to Lie « iXAZ—NAIRURFRAIETZ »
Artist ZRR: Lei Llel B&
Music &4 Li Xingyu ZEF
Rapper HIgHF: J-fever
Year F43: 2013
Medium & Single-channel animation video constructed from old book covers #BEENE
MR, HIAPHEHERIE
Run time B17HHE: 3min. 30sec. 34> §h30%)
"I'm scared, | don't dare look ahead. Thisisn't a time to lie” (Mountains and water, characters and objects
n this film are all made from old found book covers.)
‘BIREMR, RABANE. XA REARE. 7 (FEXBERHPLFK, FRHNDGHRLHE
PENHBEHEML) -

Birds Dream <«%#>»

Artist ZRER: Chal Mi 45

Sound BF: Zhang Xuan k&

Music &&: thruoutin

Year #4p: 2014

Medium #4t: Stop-motion animation video handcrafted from paper and drawings by the
artist ERRFEAR, ZRRNFIAMFE

Run time &f7RFH: 10min. 15sec. 10444158

A new-born sparrow enters a world full of colorful objects and strange birds. When curiously idling in this
new world, the sparrow finds a young raven with which they begin to explore this place together. Their
encounters have made them curious and bewildered, soon their bodies start to change as well... Frame
oy frame, this hand drawn world reveals a surreal landscape brought into motion by Chai Mi's individually
drawn strokes and gestures, awakening the internal dream world of these transient creatures
—HEFENRE, RE—ARHFLEEENRONT MR AR -—IAFENSBE, E(FE—&
EXNMERED, BETEREENESTFEANEERE, FRAENNS AR R~ETL...
<§§z§%%i$ﬁﬁﬂﬁlﬂ’ﬂﬁiﬁﬂﬁ%ﬁﬁ, BERANE—BIATEER. FPRNESRERRZARTF
THFIERK.

THE BIBLIORIUM PARTICIPANTS
IEIES A

Antonia Kuo RFRHE - 5B (b New York, NY, 1987 4T 1987 F 52 E M)

Anotina Kuo is an interdisciplinary artist working with drawing, painting, printmaking, photography, film
and video currently based in Brooklyn, NY. She received her BFA. from Tufts University and School of
the Museum of Fine Arts, and received a one-year intensive certificate from the International Center of
Photography in New York. She was awarded the Mary and Frank Rassieur Prize in Drawing from the Mu-
seum of Fine Arts, Boston, and has recently completed a MacDowell Colony fellowship. Her work has
been shown internationally, including exhibitions at Eyebeam, New York, NY; Scandinavian Institute, New
York, NY; Primetime Gallery, Brooklyn, NY; The International Experimental Cinema Exposition, Colorado
Springs, CO; Concordia University, Ann Arbor, Ml (solo), among others.

LERH - ME—NEZRNEARR, 25748, RE. BF. BZAIMFEIE, BiEEANM%
ERMK. MMBRFRZMEREELRREEARZE L, HRIEAYEREL P L —FHNERE
ERINAZEAIIED . 4R T WMEAEYIER T T Mary and Frank Rassieur®, RIFEM T —ME R
BRERMEZSME. HERERRREE, RIESEEAANEyebeam, HHRNMLTHRAR,
ALYPPrimetimeE R, HERMEFRIREZELES, RBRUSHEME, BERBTAZ(MR), F
%,

Cao Fei HEE (b 1978, Guangzhou 4 F 19785 (1 M)
Cao Fei is one of the most significant and innovative young artists to have emerged on the international
scene from China. Her multi-media projects explore the lost dreams of the young Chinese generation
and their strategies for overcoming and escaping reality. Recent exhibitions include China China, Pin-
chuk Art Center, Kiev, Ukraine; What are you doing here? Body-book, the 9th Bienal do Mercosul, Brazil;
Play Time, Lombard Freid, NY; Real Virtuality, The Museum of Moving Image, New York; ILLUMInations,
Future Generation Art Prize, 54th International Venice Biennale; 29th Sao Paulo Biennial; and 17th Syd-
ney Biennia
78EIMEE, REERKRMENAEERES LMECENHEZAR. NS RERERERT PEF
B—REXSESMNILEI AR . ERNRESE “PEPE" (BRZEHNERZAFL)
“RIEXBAA? 7 (BABEEENER) ; ‘SNEFEK  (A%lombard  Freid) ; EEME
PR (ANBDEAEDE) 0 ERTUERFRIER;, B TABEZREVNFR; F+LETRE
WER

Catherine McMahon 541

Catherine is a designer, researcher, and historian based in Shanghai. Her work focuses the intersection of
technology and nature, histories of digital representation, and more recently the role of craft production
n contemporary society. She studied architecture at the Rhode Island School of Design and the History,
Theory, and Criticism of Art and Architecture at the Massachusetts Institute of Technology. She is also a
co-founder of the design studio, Atlas

B—UERELEMZIT, MRARNBEZR. N TETTITRESERNZER, #HFRRE
MBS, EREMAFIZAFEARE2PNAC. HESESERFRFITER, HE, =g,
ZARHIFMZEREREEIRFF S, R AtlosiRiT TIEERNEERIBA.



Chai Mi 552 (b. Beijing, China, 1985 H4&F1985FMIER)

Chai Mi currently lives and works in Beijing, China. Her fine art practice involves a range of media, in-
cluding painting, paper-craft, video and live performance. She has a particular interest in handwork and
keeps exploring new methods. Her works have been shown at many art museums, cultural organizations,
filmn festivals and music festivals nationally and internationally.

FEZARR, 85FUHAE, FERZEARFZREN, BEEMPERIER. BHZARTRSRSMES, 815
gm, K2, ¥, WHRES. WREFLOE FTINRETRSIATARITHTANRER.
WHIIERGEERNIMIZNERE. XML BEDTHERTREL.

Chen Zhiyuan 552

After completing an apprenticeship in a traditional woodworking studio where he studied Chinese tech-
nigues of furniture building, in 2012 he opened Wuyou Studio. Through his workshop, he seeks the
relationship between craft and creativity and aims to develop a process of material investigation that
leads to a structured logic of use perfected through practice

EEGNAEIERN T ZREE, REERBHEEERAMGIEGZE. 2012F, MRz THCDH
IHEXR, ENIEGD, FRHRREZIZNUEZANXR, BN ZRAFMRNZRESIE
— MBI SR EMNEEEENIZE.

DJ Furth :Bii7s

From a small mountain town in Colorado, DJ is now based in Beijing. He's most comfortable capturing
moments and expressing ideas in the 35mm and 1080p forms. And, occasionally, with words
REMZRZH—NNIE, DHARNERBREILR. EBENMRXAEENNZZ2E3SZ KM
10800 M. R, BRIES.

Duilianr 3Bk

XiWinkler 33& (b. Datong, Shanxi, China, 1982 HA&F 19826 HLFEAR)

Yueming & (b. Beljing, China, 1986 B4 F1986F 4L ™)

Duilianr 3B%JL is an ongoing cooperative project by Xi Winkler (script writer, film maker, novelist, art
critic) & Yueming (illustrator, comic book writer, animator). It aims to use various simple ways to combine
images and words to tell stories and explore other possibilities. Since 2013, Duilianr has already created
2 works, an eponymous blog game working with 2 other artists, a 2013 photography book Issue Yi col-
lecting content from the blog game, as well as 2014's The Captive, a short animation film first shown at
BYOB Beijing

MEOLZXZE (HWE. B NRfEE, ZRTRE) 5ER (Ea. BE. SEEE) NEER
B, BEU—EHE. SHNTFREZXBREXFESRENTREME. M2013FHHES, 248
TR T AHEER, S5 A2013FNEZERER (SRMAUZARENE) , REEREXD <F—
By ; UR0V4ENEIEER <EE> , EF2014F4LmBYOBHRR L.

Electric Sheep HF3¥

Ranging from niche independent films to larger film festival selections, Electric Sheep collectively cu-
rates and screens an eclectic mix of domestic and international films of acclaim. With screenings every
Wednesday, the Beijing-based film club has an equal mix of foreign and local audience attending their
meetings.

MRS BB RBR IR 1, BFFEEPERZFMENERL. BIR— 1 AMER LR ErE AR
HARY. IMIFARNEZERTSA=FD RS, B2 5 MMAR SN R EIEY.

Erik Hoofnagle (o Bellingham, Washington, USA, 1987)

Erik Hoofnagle is an American artist currently based in Portland, Oregon and began experimenting with
animation from the age of eight years old. Hoofnagle explores animation through different mediums of
nteresting hybrids, experimenting with interactivity and attempting to push the viewing experience into
a less passive mode. He currently attends the Animated Arts program at the Pacific Northwest College
of Arts

EikZEREERSZMEEZRE, M N\SFHRERBRNMNARRESE. BKEDRESREHEN

BNRRE, LKRZEME, KESXSHAROREEEHDESHREX. hEIS5 T EAFFAEIEZ
RERMENEZRTE .

Evan Collier f#7 - #IE/R

As the founder of international design firm ARCH, Evan has been focused on designing and fabricating
custom artworks and installations, small-scale rigging installations, sets and propos for photo/film/TV
shoots and theatre productions for the past 10 years. Evan works and lives in NYC, but is currently based
in Beijing working with Themetech Culture & Creative to development the company's manufacturing
facility
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Huang Zhenwei #iRF{%

Huang Zhenwei attended Advanced Writer's Workshop at Lu Xun's Academy of Literature in 1997. He
has been working in the publishing industry in Beijing for 14 years. During his free time, he writes novels
and makes documentaries. He currently serves as the Editor-in-Chief for Chutzpah! - a literature maga-
zine
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Jacob Dreyer £&

Jacob is a Beijing-based writer and theorist of architecture. He is senior editor at Lifestyle Magazine and
his work has been published in a wide variety of journals in the US, UK and China. His book The Noctur-
nal Wanderer is due to be published by Eros Press
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Jordan Thomas Mitchell (ska Chronmaster) and John Brady (aka DzM)

Jordan and John have been arguing about philosophy and music since 2011. In the meantime they
have also been producing, performing, djing, and destablizing music around the nation’s capital. With
an impressive combined back catalogue of credits and releases, on-line, on-disc, on-tape, they now turn
their attention to exploring philosophical arguments in music, on-stage
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HE5F K. SHAR, BEFH—RAUE. BEh. DINBRSER. E—RIEH/N\T. BREER
E‘EFEE% Mg b AL FHLEZE, MRERIRNERIREZERFNEELBHF—ES
&L.

Kelly Spivey (b £l Paso, Texas, 1967)

Kelly Spivey is an American filmmaker and has been making experimental films since 1988. Her work has
screened and been awarded nationally and internationally. Several of her film projects have received
support from the Queens Council on the Arts, The New York State Council on the Arts, and the New York
Foundation on the Arts. She has worked in New York City in post-production sound and picture editing
and video preservation, and is currently an adjunct lecturer in film at Hunter College in New York City
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Kyle Skor R520t

Aformer social science researcher and PhD dropout, Kyle is a visual artist, bac-ta-gon's A.M. Brainstorm
project manager, and the English contributions editor for BaJia. His paintings are represented by the
Red Brick Art Museum in Beijing, and his most recent conceptual piece, "Prix Fixe", is currently installed
at the Graft and Transplant show at the Blueroof Art Festival in ChengDu
AHENEZRRARMPADEFE, REMHE—EMWHKZAR. bac-ta-gonf “BRLMNER" MH
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Lei Lei &% (b. Jiangxi, Nanchang China, 1985 M4 F1985F I HmEE )

Lei Lei is a multi-media artist living and working in Beijing, China. His artistic practice involves animation,
graphic design, illustration, short cartoons, graffiti and music. He received his master's degree in ani-
mation from Tsinghua University and has had his films shown and awarded at the Ottawa International
Animation Festival, Annecy Festival, Holland International Animation Film Festival and is the winner of the
2014 Asian Cultural Council Grant
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Li Mei Zif

Graduating with a BA from Nanjing University of the Arts and a MA from Camberwell College of Arts,
University of the Arts London, Li Mei returned to China in 2011 to work as the visual editor of LEAP Mag-
azine. While she predominately work at the intersection of photography and design content, she also is
a jewelry designer on the side.
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Lily Jue Sheng (0. Shanghai, China, 1987 H4EF19874F ) L35H)

Lily is a Shanghai born visual artist currently based in Brooklyn, NY who operates in the realms of film,
video and animation. Her recent work explores the metaphysical powers and material properties inher-
ent to the moving image. She uses in-camera experimentation, "rephotography” and collage to create
visceral experiences of cinema
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Lin Zhipeng #EHE (b Shantou, 1979 HAETF19794F#51IK)

Lin Zhipeng graduated from Guangdong University of Foreign Studies with a major in financial English
He is a photographer and freelance writer based in Beijing, where he operates the popular blog North
Latitude 23. He has produced photo shoots for magazines such as Vice, VISION, iLOOK, and City Pic-
torial, as well as brands like United Nude, Converse, Nike, Glaceau, and Bacardi. His photo books and
zines include My Private Broadway, TOO, VERSATILE, and Satellite of Love. His photography has been
included in 3030: New Photography in China, Elephant, and Asian Creatives, among others
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Liu Chuang & (b Hubei, 1978 HAETF1978FH1#HL)

Liu Chuang is an art interventionist acting in the public space who challenges perceptions of everyday
ife details and usual patterns. Exploring social rules, he plays along with them in order to disrupt the
conventional status of things with simple, poetic ideas that resonate politically and philosophically. Liu
Chuang currently lives and works in Beijing after developing his practice in the boomtown of Shenzhen
His critical artistic approach, based on conceptual work, takes as its starting point the rupture between
individuals and its inner aesthetics, exploring art in new social territories
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Michelle Proksell #§i& (0. Dhahran, Saudi Arabia, 1985 Y44 F1985F #93K 2, b4 ffr{H)

Michelle Proksell is a Saudi-born American. She is an independent curator, artist, musician, photogra-
pher and writer currently based in Beijing, China. She began exploring art curatorial practices as assis-
tant curator for new media, digital and Internet arts AND/OR Gallery in Dallas, TX from 2007 to 2009, and
was In-term director of the Pollock Gallery at Southern Methodist University in 2008. While in China, she
has co-curated BYOB Beijing, BYOB Shanghai and has recently co-founded a new curatorial collective
called TRIA PRIMA =37, which collaborates with emerging artists in China to curate self-produced exhi-
bitions, screenings, happenings and performances in the surrounding Beijing hutongs. She has also re-
cently established an online gallery with support from the website, newhive.com, called Netizenet, which
will work towards fostering and cultivating internet arts practices among young Chinese artists online
EREEEESREILFENAIRBA. ZRR. FRK. BEIMAER. M2007FF120095F, #E
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Meng Qi &%

An electronic music artist, synth maker, programmer and professor, Meng Qi has given instrument build-
ing workshops and lectures at the Tianjin Academy of Fine Arts, Central Academy of Fine Arts, Shanghai
Conservatory of Music, Beijing Contemporary Music Institute, Beijing's Maker Space, Zajia Lab, Shang-
nai's XinChedian, and Maker Carnivals, amongst others. As pioneer of Chinese contemporary digital art,
ne is renowned for his distinctive devices, instruments and the music they produce, resulting in their use
by electronic music artists all over the world
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Nathaniel Mellors (b 1974, Doncaster, England 4 F19744F 3K EH)

Nathaniel studied at the Ruskin School, Oxford University and an MA in sculpture at the Royal College
of Art, graduating in 2001. Mellors has lived in Amsterdam, London, and Los Angeles; a nomadic artist
with itinerant interests. He combines an artistic practice alongside musical projects; co-running the distri-
bution label Junior Aspirin Records since 2002. Mellors is known for highly surreal and arcane tableaux;
combining film, sculpture and music to investigate the mass media. Often conflating historical narratives
and hybridizing stylistic approaches, he questions language and the mechanisms of control and medi-
ation
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Robin Peckham &8¢

Robin is a curator and critic living in Beijing and Hong Kong. He is currently deputy chief editor of LEAP
and chief editor of The Art Newspaper (Hong Kong). He founded and operated the independent ex-
hibition space Saamlung until 2013, and has organized exhibitions for institutions including the City
University of Hong Kong, the Goethe Institut, and the Ullens Center for Contemporary Art. His writing is
published regularly in Artforum, Yishu, and Broadsheet, as well as books for the Minsheng Art Museum,
Para/Site Art Space, and Timezone8.
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Sophie Gaucher 3E - Xi§f (b France, 1984 HAETF1984FEHEE)

Rather than hanging her works in full view on a wall, Parisian artist Sophie Gaucher prefers "the forgotten
places’, choosing to place her ceramic sculptures, videos and illustrated works in hidden corners, on the
floor and other locations that force the viewer to search and discover. Exploring an organic and erotic
vision of transfigured humans and animal creatures, Sophie's installations tend to whisper quietly to the
viewer, suggesting mythologies of macabre dance, ritual and magic. Sophie Gaucher currently lives and
works in Paris, France and graduated from Beaux Arts de Paris.
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Stelart Wang £

Over the past five years, Stelart has wavering between business, contemporary art, and design. With
a B.A from the Central University of Finance And Economics (Beijing) and studies in graphic design
at the University of The Arts Utrecht (De Kunst Van HKU) in the Netherlands, Stelart has interests that
oridge the worlds of business, contemporary art, and design. Having participated in several art projects,
including those at Action Space in HeiQiao, she has been recently working with artist Chen Zhiyuan on
furniture for bac-ta-gon's Bibliorium. In October she will move to Tokyo to pursue a career in product
design

ASENAFH, TEERTHL, SRERMETTIH. MERPRMERFRELLFMNE, £
ZE5/RHTAFBEFERIT. TEXNHIHRIRZARIRITNIE RS, SNE—L£ZAIME,
LENERFRITEIZERE. &R, BS5ZARRBETZEME, AbAc-t3-gonHIREFIIERA. 10 A1 EE
ARERERIRTEL.

Tang Di E##

fang Di is a novelist and Film Director. He started writing literature in 2003. His works have be seen in
Today, Southern Weekly, Short Fiction (Taiwan), Hua Cheng, Chutzpah, Zi Hua and other prestigious arts
publications across Mainland China and Taiwan. Some of his works have been introduced overseas.
From 2008 he started producing predominately short films and art videos. In 2014, he finished his fea-
ture "A Man from Manchuria"
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Thomas Sauvin 753 (b. Paris, France, 1983 4 F1983FEHEEE 52
Thomas is a French photography collector, editor and curator who lives in Beijing. Since 2006 he has
worked as a consultant for the UK-based Archive of Modern Conflict (AMC) for whom he collects Chi-
nese work, from contemporary art photography to period publications and anonymous photography
Sauvin has participated in exhibitions including Photographic Oddities from the AMC, Caochangdi
Photo Festival, Beijing (2012), and more recently his project "Beijing Silvermine” has been presented
by Singapore International Photo Festival (2012); FORMAT Photo Festival, Derby, UK (2013); The Salt
Yard, Hong Kong (2013); and Lianzhou Foto Festival (2013), China's premier international photography
festival, where it received New Photography Award of the Year
AXR—BURIETMEERER, RBUKLKREA. M20065FiE, MIBEREINRPRERIE
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Yuanyuan Yang #E & (b 1989)

Luka lives and works in Beijing. She received a BA (Hons) in Photography at the London College of
Communications, University of the Arts London in 2013, Yang's work has been exhibited and published
internationally, with solo show at Being 3 Gallery (2012) in Beijing; group shows in London, New York,
Toronto, Beijing, Shanghai, Pingyao and Hangzhou. Yang was the shortlisted artist of Bloomberg New
Contemporaries in 2014; one of the UK winners for Magenta: Flash Forward in 2013 and the selected
photographer for Tierney Fellowship in 2012; in 2011, she won 3rd place for the Bar-Tur Award
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Ye Linghan Ii&i#i (b Zhejiang, China, 1985 HAETF 1985 HIHT)

Ye Linghan is truly a multi-disciplinary artist, showing equal virtuosity in his works on paper, paintings,
photography and digital work. His work has been exhibited at prestigious museums such as the Min-
sheng Art Museum, MOCA Shanghai and the Today Art Museum in Beijing and has been included
in notable group exhibitions around the world. Ye attended the renowned China Academy of Art in
Hangzhou where he studied traditional mural painting and drawing, his academic training evident in his
highly detailed drawings and animations. Ye currently lives and works in Beijing
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Yi Hao 7R%F (b 1982)

Having studied printmaking at the Central Academy of Fine Arts, Yi Hao often utilizes ready-made ma-
terials and familiar objects that serve as conventionally formed signs that often representing ideological
conventions and/or social institutions. Seeking to undermine the reliability of these formalized surfaces,
ner process-based practice often "re-produces” these objects by destructing or subverting its formalized
role. As such, she attempts to blur the boundaries between these representative articles and the non-ob-
jective. Most often, Yi Hao's work reflects the formation of her own childhood identity existing within a
contradictory system of indoctrination, social pressure and paternity. She now lives and works between
Beijing and LA
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Zandie Brockett k44

Zandie is a Beijing-based curator, collaborator and writer from Los Angeles. She is the founding curator
of Bac-ta-gon Projects as well as the Editor-in-Chief of the curatorial platform'’s independent publica-
tion, J\&Balia. In addition to the curated experiences and publication, she additionally oversees AM
Brainstorm, the platform’s monthly conversation series and live recorded podcast. She is currently also
international project manager for painter, Liu Xiaodong. She has written extensively on contemporary
Chinese art, and has been published in LEAP, ArtForum China and Architectural Digest China, along
side having numerous of her translations published in artist catalogs. She holds a BA from Duke Univer-
sity, and an MA from the Fuqua School of Business.
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Zhou Zijian BF%£ (b 1987)

Zhou Zijian currently lives and works in Beijing. From 2007 to 2014, studied and ived both his BA
and MA from the Centr al Academy of Fine Arts. Upon graduating, he founded the studio, "Zijian Design’.
From its inception, he has worked across various de gn disciplines. Growing up a visual designer, with
a unigue design hmqbacw his w ork has gained ificant recognition and resultantly been wc\udcs
n many exhibition. His philosophy considers not oﬂ\ layout and aesthetic, but also method ar \OJ\
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bac-ta-gon

bac-ta-gon is a curatorial platform that cultivates research-driven

projects to explore cultural engagement in China via the hybridity of

disciplinary practice across visual art, design, architecture, performing

art, music, literature, moving ima C

gic partnerships to sustain its projects, bac-ta-gon and its collaborators

mHD« tively identify and (re-)define alternative resear "h methodolo-
es U'\ng channels a wd content distribution pathv
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LEAP is the international art magazine of contemporary China. Pub-
ished six times a year in Chinese and English, it pr@)vm; a winning
mix of contemporary art coverage and cultural commentary from the
cutting edge of the Chinese art scene. Through incisive, uchHy curat-
ed criticism and commentary, LEAP strives to provide its readers with
profound and professional insight into the workings of art from right
here in Beijing to the world at large. Averting both dogma and trend,
LEAP gives clarity to the increas mq\ blurred complexity of the things
that surround us. At once witness to culture's ”cvo\opmﬁrt and its re-
corder, LEAP is a publication that aims for posterity
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FRIDAY, SATURDAY, SUNDAY,
SEPTEMBER 26 SEPTEMBER 27 SEPTEMBER 28
1AM - CREATING PRINTED MAT- A.M. BRAINSTORM FROM DOT TO
11:30AM TER BRLRXE NEVERLAND
BBIEN RIS The Chinese Tale Through | NEEXEIELS
11:30 AM - Launch of The Bibliorium with T >
12PM Introduction of J\&RBalia, \‘ A Family + Children's
LEAP and Chutzpah ;m Bookmaking Workshop
AR Biblionum& R | 11,010 REIIEHSILERBAE
12PM - C\RBadiay , «ZARF F | o vcvohon
12:30PM «CKFD> ENRISZEFRA: TERA
KIEE
1:30PM - A FAIRYTALE ENDING ?E%%%E «IF1EMIE | EXCHANGING PROSE
2:30PM — BB HURSZ3EZ FER B3> BRR

2:30PM - 3PM

Storytelling in Contemporary
Art with Cao Fei and LEAP
HEM CZARFD PHHERZ
PN:PEES

(FE5IE)

Reading
EAEBIF IR

3PM - 3:30PM

FACTORY ROMANCES,
GLAMOROUS GRIT

I BB EAES

An accidental poetry reading
from the margins of art and

books

3:30PM - 4PM

BEMSZARMPENIEER
FFIRERA

3PM- 3:30PM

iu Chuang (X&)

3:30PM - 4PM

Lin Zhipeng 223 (M ZEH8)

4PM - 4:30PM

“OURHOUSE"

4:30PM - 5PM

<ERAMZR>

5PM - 5:30PM

Nathaniel Mellors' Series

5:30PM - 6PM

Episodes 1-2,4
BUERY: 1-24F

6PM - 6:30PM

7PM - 8PM

8PM - 8:30PM

SOUNDS OF “THE
PHENOMENOLOGY OF
SPIRIT"

BRHARFHETRE

8:30PM - 9PM

A Prformance by John Brady

9PM - 9:30PM

9:30PM - 11PM

and Jordan Mitchell
LAUNCH PARTY

TR

DJ: John Brady and Jordan
Mitchell

9:30pm

PREMIER OF

"PERCEPTIONS OF HOME"
FILM
ENBEEHNRTEL

“A MAN FROM
MANCHURIA”
CHMERHA>

lang Di Presents
Film
ERZUMMAETE

THE BIBLIORIUM
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BARERE7 K]

his New

BLINDFOLDED
READINGS
SR FIE

rel "Nocturnal

derer “THEN”

Wan

PLUCKING BOOKS,
LISTENING TO PAPER
WEBH, BITHK

Performed by

“ACE IN THE HOLE”
CRNEMEE

Presented by Electric Sheep
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